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IN THE TRENCHES. 



ALPHONSE MARIE DE NEUVILLE iDelongs to the pre- 
sent French school of battle-painters, which numloers 
among its leading members Protais, Bellange, and Detaille. 
He is a native of Saint-Omer, near Calais, and a pupil of Picot. 
At the Salon of 1859, de Neuville received a medal of the third 
class, and in 1861 he was awarded a medal of the second class. 
Last year he was decorated with the Cross of the Legion of Ho- 
nour. De Neuville is a realistic battle-painter, and usually gives 
the sterner phases of war, without the introduction of a poetical 



veil to hide its dark and bloody features. ' In the Trenches,' 
however, there are all of the strong features given which be- 
long to his battle-scenes, without the bloody suggestions which 
are so powerfully expressed in them. An advanced guard of 
skirmishers have bivouacked in the trenches, and are yet sleep- 
ing on their arms in the early morning light. The camp-fire is' 
smouldering at their feet, and beyond the earthwork, against 
which the slumbering soldiers lay, the landscape appears co- 
vered with snow. 




BRONZE STATUE OF FITZ-GREENE HALLECK. 



THREE bronze statues will be erected, at a cost of $50,000, 
in the Central Park, New York, during the summer of 
1875. One, of William H. Seward, is by Randolph Rogers, of 
Rome ; one, of Robert Burns, is by John Steell, of Edinburgh, 
the sculptor of the Scott statue in the Park ; and that of Fitz- 
Greene Halleck, the subject of our engraving, is by J. W. Mac- 



donald, of New York. Its cost will be about $12,000, and it is 
expected that the statue will be unveiled on the eighth day of 
July next, the poet's birthday. Wilham Cullen Bryant says of 
the Halleck statue: "lam quite pleased both with the general 
effect and the execution. The likeness is good and pleasing, the 
attitude dignified and graceful, and the accessories well imagined." 



